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MASTER OF THE SUBLIME 


MPALIANS ALL share some common traits we truly do not know whether to be proud or ashamed 
are too many to be listed, but in our case let us focus on one in particular: the very strong 
that half of the population feels towards the other half. You've probably guessed what we're 
about: the obsession (that's right, it’s an obsession) of the male sex with the female. 
Heedless of danger we enter what, in times of political correctness, is a minefield. Accusations 
Male chauvinism await us and, at least partly, they are valid. Hence each and every word must 
lly weighed. And yet one cannot ignore reality The sight of a beautiful female body — and 
le body is almost always beautiful — rouses in an Italian male a chain of psychological and 
feactions that we must abstain from describing in detail 


mere sight is more than enough. Mediterranean blood gets hot easily, fantasies flourish and 


he de vivre 


wed to abstain from actions one will probably be really sorry for later 


for lack of a better term — becomes almost uncontrollable. One has to be very, very 
abide and cool down those hot ancestral tempers. This is obviously because of 
Sepmmon sentiment (and the civil and criminal laws that stem from it) that duly censors any 
iin the area of social coexistence. But there was a time roughly fifty years ago, when this kind 
ous behaviour was seen in a more understanding and benevolent light. Some of you will 
miber the so-called ‘sexual revolution’, which took place during the sixties and seventies of the 
fh century. At that time, like priests abandoning their ministry and throwing their frocks 
ithe young and repressed got rid of all their clothes and with extreme pleasure, triumphantly 
d the joyous nature of their naked bodies Good times. Naive, happily excited, probably 

Ow times. Nonetheless, a lot of fun was had 
g those years, the flames of already scalding-hot Italian spirits were fanned by a multitude 
Mblications, mostly very cheap ones, which adorned newsstand kiosks with pictures of the 
site sex creatively unclad. That's right: creatively unclad. Every week one could marvel at how 
cover artists and magazine illustrators were able to put their pin-ups and cover girls in 
Gituations, ostentations and depravations so surprisingly imaginative that they elicited pure 

ffion and envy from aroused audiences. 

p those masters of sublime nudity, the memory of Fernando Carcupino still shines on. A 
among geniuses, tasteful and never gaudy. Comic book artist illustrator, animator, satirical 
Shist and, later on, totally dedicated to painting, Carcupino as a cover artist isn’t just luscious, 

fcularly talented and brilliant. His women are young and supple, well endowed in all the 
places and all-around shapely. They're firm and soft at the same time, and as their poise and 
Pail tell us, they're merrily uninhibited. Consummate owners of their own selves, they have 


fabolised the sexual revolution and become empowered, unlike their male audience 


“The whole of Carcupino’s 
output is informed from 
his background as a 
painter. The peculiarity 
and extraordinariness 
of Carcupino resides 
in the fact that his art 
boasts a synthesis that 
is obtained exclusively 
through the substance of 
painting — light, colour 
and form — regardless 
of the story he needs to 
tell. In Carcupino’s work, 
the traits of fine art and 
illustration coexist. There 
are few artists capable of 
doing so, at such high- 
quality levéls and for 
such a long time.” 
ANDREA CASSONE 


Left: Internal illustration 
from Confidenze, n. 27, 
July 1959 
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itiot help but imagine them undressed; maybe shivering, but still forever hot, posing in front 
(Painter who will immortalise them. He studies them attentively and gets to understand them 


@She envelops them with his resolute stroke. First he strips them and then dresses them with 
Eatessing and soaking them with his brush, and finally he helps to dry them with his breath, 
pboard still smelling of turpentine. 

Miata terrific job, if you are as good at it as Carcupino was. Generations of racy magazine buyers 
edfiim — no doubt about that. They understood that behind each of those fantasies were many 
His lucky him. And even when Carcupino plunged women into the world of horror, it wasn’t 
that captivated the eyes of those potential buyers standing in front of the newsstand racks: it 


ithe Women. Horror? Death? No! Life, pulsating life. 


Ferruccio Giromini 


Above: Sdraiata su fondo 
arancio (Lying on an 
Orange Background), 


oil on canvas, 1972. 


Left: | dritti, n. 4, Una 
mutanda per tutte le 
stagioni (Underwear for All 
Seasons), September 1975. 


MASTER OF THE SUBLIME-9 


Above: Fernando Carcupino in the studio:of his countryside house, Carate Brianza, 1971 
Right: Splash page of Draky, la morte viene con la nebbia (Draky, the Fog Brings Death), from Asso di Picche, 1946 
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INDO NUSCI CARCUPINO was born in Naples in 1922. His parents were originally from 
"and the family settled there, where he studied art in high school and after at the Brera 
of Fine Arts. 
sof his teachers in Brera was Achille Funi, a founding member and leader of the Novecento 
art movement, which rejected the avant-garde and advocated a return to the tradition of 
iS great art from the 1400s and 1500s. Funi had a significant impact on Carcupino’s artistic 
ent, as did Flemish painting, Felice Casorati, Jean-Siméon Chardin and Michelangelo. 
kid, Carcupino fell in love with science fiction, gothic fiction and horror. Later in his life 
sic would also turn out to be an important influence on his taste and painting technique, 
fefected in the occasionally syncopated strokes of his brush, the multiplicity of his styles, his 
t for improvisation. 


faring the first years of World War II, Carcupino worked for the art department in one of Italy's 


jurope’s) earliest animated productions, La Rosa di Bagdad (The Rose of Baghdad). Directed 
on Gino Domenighini, the movie was released in 1949 at the roth Venice International Film 

al, For Carcupino it was an exciting, although bitter experience He had to leave before the 

was completed in order to serve in the Italian Army — first under the rank of Sergeant, then 
b-Lieutenant of the Grenadiers and finally as a volunteer, fighting against the Italian Fascists 
Nazis — and subsequently found out that he wasn’t mentioned in the credits. 

1945, after the end of the war, Mario Faustinelli invited Carcupino to contribute to the Venice- 
comics magazine Asso di Picche (Ace of Spades). The periodical featured a cast of other 

g great Italian artists, such as Dino Battaglia, Giorgio Bellavitis, Alberto Ongaro and Hugo 
it, who did the initial pencil drawings which were then inked by Mario Faustinelli. Together they 
hed the so-called ‘Gruppo di Venezia’ (Venice Group). 

Here, Carcupino produced his first relevant horror works: Draky, la morte viene con la nebbia 

the Fog Brings Death), Billy King ¢ il vampiro (Billy King and the Vampire) and Lyon, il figlio 

lampiro (Lyon, Son of the Vampire). The artwork was later restored by the artist and republished 
fing the seventies in Hugo Pratt's magazine Sgt. Kirk. 
n the early fifties, Carcupino left Italy and travelled to northern Europe, where he had a series 
obs, including working as a painter. In 1954 he started working for the weekly magazine La 
timana Umoristica (The Weekly Humour), which was often under fire from the censors. Here he 
weased his good girl art and his highly detailed ‘Roma by Night’ centrefold illustrations, which 
picted corruption and depravity in Italy's capital city. 

‘During the fifties and sixties, Carcupino also produced a lot of work for the weekly magazines 


ondadori — one of Italy’s largest publishers. He provided illustrations for Georges Simenon’s 


“Gianluigi Bonelli [the 
creator and writer of the 
popular Italian comic Tex] 
was a novelist ‘lent’ to 
comics who never went 
back. The same applies 
to Damiano Damiani, 
Ettore Scola and Federico 
Fellini, in regard to comics 
and cinema. Fernando 
Carcupino, though, is 
a fine art painter who 
was on loan to comics 
but later returned 
to painting.” 

DAVIDE BARZI 
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fetor Maigret stories, which were published in Grazia. While for Epoca, under the direction of 
fd historian Enzo Biagi, he did a series of illustrations on World War I. These were exhibited 
irs centenary commemorations in 2019. “If the great painters of the past were born today 


{Work as illustrators,” he used to say. 


ihe sixties Carcupino worked for Edifumetto, crafting the covers for many of the pocket-sized 

fand horror comics series, such as Mezzanotte (Midnight), I Notturni (The Nocturnes), I 

i (The Bloody Ones), Lo Scheletro (The Skeleton), Sexy Favole (Sexy Fairy Tales), Tabit 

UFO, Vampirissimo (Super Vampire) and II Vampiro (The Vampire). He collaborated again 
etto in the nineties, creating covers for the comic Serie Extra (Extra Series). 


Mthe mid-seventies onwards, Carcupino mostly dedicated himself to painting — creating 
Still lifes and landscapes. His work was exhibited in Italy and abroad and is now held in 
piivate and public collections. 
Same time, he kept working as an illustrator and comic book artist. He worked on the 
bimic Libera (Free), which featured a female protagonist inspired by the sexually libertarian 
[ofthe seventies. In the eighties, until 2000, he also illustrated II Calendario di Frate Indovino 
-teller’s Calendar), a very popular Italian almanack, created and published since 1945 
(Capuchin Franciscan Friars. 
sipino loved to go back to his old works and recreate or alter them. His skill and mastery 
erent techniques and styles allowed him to express himself and to roam free in his artistic 
"Although — for the 
(because he couldn't do anything else; a paradoxical statement for an artist who continued 
lent into his old age. 


ke of modesty or maybe on a whim — he claimed that he became a 


GRAZIANO ORIGA 


Above: Carcupino and 
other animators working 
on the 1949 movie La 
Rosa di Bagdad (The 

Rose of Baghdad). This 
underappreciated film has 
had a chequered history. It 
was released in the UK in 
1952 as The Singing Princess, 
with Julie Andrews as the 
voice of the title character. 
In 1967, at the height of 
Andrews’ career, a version 
of the film was eventually 
released in the USA. The 
UK version of the film is 
considered lost 


Left: // dirottamento (The 


Hijacking), from La Giraffa, 
n. 42 December 1972. 
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Above: La pazienza di Maigret (Maigret’s Patience), from Grazia, n. 1354, 1967 
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983, Carcupino was awarded the Order of Merit of the Italian Republic by President Sandro 


for artistic merits. In 1989, he was commissioned to paint a portrait of Pope John Paul II as 
and was consequently invited to the Vatican, where he was received by the Pontiff himself. 
EMeupino always lived and worked in the metropolitan area of Milan, the city he loved the 
stein the latter part of his life he alternated between his house and studio in Via Curtatone 
Adis residence in Carate Brianza. He sometimes complained about not being able to retire, but 
Hie Was inspired by all facets Of life he was always at work observing and studying reality and 
uemi€ans to depict it. He would say, “I'm at work even when I’m watching television.” 
Mitioverted but friendly, Carcupino loved sharing, yet found comfort in solitude. He had a 
led nature, and when someone pointed out that he sometimes contradicted himself, he would 
pOnly idiots never change their minds!” He died on March 22nd 2003 in Milan. On his grave 
BeWoild have loved to have the epitaph: “He had a bad temper”. Since 2010 his house has hosted 
RE ASSociazione FNCarcupino, a non-profit organisation devoted to the promotion of his work. 


Stefania Carcupino 


Above: Fernando Carcupino in 
his studio in Milan, 1971 
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MANLIO TRUSCIA 


Left: La Settimana 
Umoristica, n. 8, Capocotta 


che passione (Crazy for 
Capocotta), May 1954. 
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LOVE OF HORROR 


SAND IMAGINE growing up with a father who loves horror. Books about vampires and 
Abies were in the house library, alongside science fiction and volumes about psychotic criminals. 
to me, they were all incredibly fun to read, and I devoured them from an early age. 
Mather used to tell me fairy tales of his own invention, which, alongside the customary 

§, fairies and dwarfs, would always feature some horror character. Even when he spoke 


ifeveryday people and other matters, he was prone to embellishing the story with elements of 


Something which thrilled me a lot. For a long time, I was afraid of the city of Vigevano, in 


iso told me that my uncle's new girlfriend was a robot, and that was why she had an 
mile. He told me that behind the railings of our terrace dwelled the Burda, a creepy 
Which you could only see in particular circumstances. But the one thing | still recall with 
WWas a trick he used to play on me. He had come up with a particular character that really 
Mie: a station master named Gastone who looked just like my father, except for his voice, a 
face and a blank stare. Like a demonic possession, Gastone would take mastery over my 
@ifid it was terrifying being in his arms as the transformation slowly happened. 
ia train trip when I was four or five years old. It was getting dark, and my father told 
piiad to leave me to go to the toilet. “Don’t leave me, Daddy!” I pleaded with him. “What if 
Girives?” He answered, “Don't worry, I'll be right back,” as he left me alone in the train 
driment. When he returned after a couple of minutes, he wasn’t my father anymore. It was 
ithe Station Master who addressed me, “Hello, fair girl, where are you travelling to?” I was 


and could barely talk. Gastone left and, to my relief, my father soon returned. I told him 


Por humour. It’s something that fills me with emotions that are similar to fear; the reversal of 
of reference points, the anxiety of being inadequate — all of which can lead to 
Fesolution. And although I’m grateful to my father for the foundations he has given me in 

Adin art, I'd rather make people laugh than scare them. 


Stefania Carcupino 


Left: La Settimana 
Umoristica, n. 9, Invito al 
castello (Welcome to the 
Dungeon), May 1954. 
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Far.left: La Settimana Umoristica, n. 93, 
from a host of Italian and international authors, such as Mort Natale (Christmas), December 1955 
OF Beetle Bailey fame. Carcupino painted many of its covers, which featured 
Below left: La Settimana Umoristica, n. 79, 
6 were — of course — very tight and revealing, and the poses were often Femmine senza veli (Women without Veils), 


itive. This, together with the somewhat racy and cheeky contents, caused quite September 1955. 
lems with Italy's State Censorship 


Below right: La Settimana Umoristica, 1955 
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Left: La Settimana 
Umoristica, n. 68, 
Incantatrice (Charmer), 
July 1955, 


Right: La Settimana 
Umoristica, n. 83, 
Il fotografo (The 
Photographer), 
October 1955, 
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Far left: La Settimana 


Umoristica, Il cactus 
(The Cactus), circa 1955 


Left: La Settimana 
Umoristica, Sciatrice 
(Skier), circa 1955. 
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Left: La Settimana 
Umoristica, n. 73, Multa 
alla coppia (A Couple 
Receives a Fine), 
August 1955 


Right: La Settimana 
Umoristica, La cabina 
(The Changing Room) 
circa 1955. 


Far left: La Settimana 
Umoristica, n. 56, Umorismo 


seminudo al casino. Folies de 


Paris (Half-naked humour at 


the Casino. Folies de Paris), 
April 1955 


Left: La Settimana 
Umoristica, n. 82, ...e la 
statua ammiccd pudicamente 
(...and the Statue Demurely 
winked), October 1955 
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Far left: La Settimana 
Umoristica, n. 91, Germania 
(Germany), December 1955, 


Left: La Settimana 
Umoristica, n. 92, Francia 
(France), December 1955 


MANA UMORI 


OLANDA 


SMinano 


UMORISTICA - 


Left: La Séttimana 
Umoristica, n. 87, Olanda 
(Holland), November 1955. 


Opposite page 
Top left: La Settimana 
Umoristica, n. 89, Inghilterra 
(England), November 1955 
Top right: La Settimana 
Umoristica, n. 96, Stati Uniti 
(USA), January 1956 
Bottom left: La Settimana 
Umoristica, n. 95, Russia, 
January 1956 

Bottom right: La Settimana 
Umoristica, n. 88, Italia 
(Italy), November 1955 
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Left: La Settimana 
Umoristica, n. 97, Alasca 
(Alaska), January 1956 


Right: La Settimana 
Umoristica, n. 94, 


Capodanno (New Year's 


Eve), January 1956 
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t paint the covers for La Settimana Umoristica, he also contributed 


fenis) He had his own recurring feature Carcupino ai vostri ordini’ (Carcupino 
ies) in which he did cartoons based on jokes sent in by readers. His most 
images though were without doubt his highly detailed centrefolds, which 
Pawith an array of wild and crazy characters engaged in bizarre acts — often 
youry. The images were constantly censored for publication, often quite 


es in this chapter are the uncensored versions 


Left: La Settimana Umoristica, n. 6, II lunedi 
di Pasqua (Easter Monday), April 1954, 


Below: La Settimana Umoristica, n. 7, Gli 


italiani si voltano (Italians Turn Around), 
April 1954. 
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Left: La Settimana 


Umoristica, n.1, Paris 
La Nuit (Paris by Night), 
February 1954 
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Left: La Settimana 
Umoristica, n. 2, Serata 
in piazza (An Evening in 
the Square), March 1954. 


LA SETTIMANA UMORISTICA - 41 


Left: La Settimana 

Umoristica, n. 3, Lit 
non pud attendere (Hi 
Can't Wait), Marchi 


Right: La Settima 
Umoristica, n. 5, 
in celluloide (Cell 
Horror), April 19 
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Left: La Settimana 
Umaristica, n. 4, 


Piscina coperta 
(Covered Pool), 
April 1954 
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Left: La Settimana 
Umoristica, n. 11, Giardit 
pubblici ore 16 (In the Pi 
Park at Four o'clock), Ma 
1954. 


Right: La Settimana 
Umoristica, n. 15, Festa 
in campagna, (Country 
Party), June 1954. 
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Left: La Settimana 
Umoristica, n. 12, II pascia si 


diverte (The Pasha Having 
Fun), May 1954 
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Left: La Settimana 
Umoristica, n. 13, 
Carovana del giro, 


(Tour Convoy), 
June 1954. 
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Left: La Settimana 
Umoristica, n. 14, 
Carovana del giro, 
(Tour Convoy), 
June 1954 
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Left: La Settimana 
Umoristica, n. 19, 
Benvenuta censura! 
(Welcome, Censorship!), 
July 1954, 
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Left: La Settimana 
Umoristica, n. 20, 
Sfilata di bellezza 
(Beauty Parade), 
July 1954. 
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Left: La Settimana 

Umoristica, n. 25, Mal 
d'agosto (The Seain 
August), August 1954 


Right: La Settimana 
Umoristica, n. 24 

1 sogno del Rag Ca 
(Accountant Capoz 
Dream), August 195 
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slistarly seventies, La Giraffa was a so-called ‘sexy magazine’ published 
iistaiid afterwards weekly, by Milan-based publisher Edimax. In its mostly 
Bispages readers could find illustrations, cartoons and a few picture stories 
Blicism with humour. Carcupino contributed extensively to La Giraffa. 
Colour covers, many of which sported flirtatious women showing off 


Haliibutes. In some images, however, Carcupino goes beyond traditional 


landoffers more candid portraits, where the female subjects are depicted 


Miiai poses, often oblivious to the artist's (and reader 's) gaze. 


Far left: La Giraffa, n. 26, September 1972, 


Left: La Giraffa, n. 31, October 1972. 
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Left: La Giraffa, 
n. 9, May 1972. 


Right: La Giraffa, 
n. 10, May 1972 
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Above: La Giraffa, n. 7, April 1972. Above: La Giraffa, n. 16, June 1972. 


Right: La Giraffa, n. 5, April 1972. 
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Far left: La Giraffa, 
n. 38, November 1972 


Left: La Giraffa, 
n. 53, April 1973 
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Right: La Giraffa 
n. 19, July 1972 


Far right: La Giraffa 
n. 47, February 1973 


yi 


7G 


- 


LA GIRAFFA : 71 


74+ LA GIRAFFA 


Left: La Giraj 
n. 50, March 9] 


Right: La 


n, 44, January 1 


Above: La Giraffa, n. 46, February 1973. Above: La Giraffa, n. 28, September 1972 
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Left: La Giraffa, 
n. 49, March 1973. 
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Above: La Giraffa, n. 42, December 1972 Above: La Giraffa, n. 55, April 1973 
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Carcupino also produced a lot of internal content for La 
J gag cartoons, many of which were in black and white. Occasionally 


alice a short comic strip, such as the one on page 12. Carcupino’s art 


tres around female protagonists, and hinges equally upon their 
ious bodies and incredible naivety. The jokes are based on absurd 
ble-entendres, and they employ visual exaggerations of body parts 
tic and comic effect. 


Far left: La Giraffa, n. 6, April 1972 


Left: La Giraffa, n. 50, March 1973. 
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Above: La Giraffa, n. 36, November 1972. 
Left: La Giraffa, n. 56, May 1973. 
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Above: La Giraffa, n. 47, February 1973. 
Right: La Giraffa, n. 60, May 1973. 
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Above: La Giraffa, n. 52, April 1973. 
Left: La Giraffa, n. 59, May 1973. 
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Above: La Giraffa, n. 61, June 1973. 
Right: La Giraffa, circa 1973. 


Above: La Giraffa, n. 40, December 1972. 
Left: La Giraffa, n. 51, March 1973. 
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Above: La Giraffa, n. 44, January 1973. 
Right: La Giraffa, n. 57, May 1973, 
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Above: La Giraffa, n. 53,April 1973. 
Left: La Giraffa, n. 55, April 1973. 
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ack and white work, Carcupino painted numerous colour cartoons 
fh Thematically, both works are in the same vein: full of double 
@absurd situations. The women are always in the foreground, their 
erated bodies highlighted by colour, making them pop on the page. 
piiere, some of the figures are drawn more realistically, foreshadowing 


later style. 


Far left: La Giraffa, n. 52, April 1973. 


Left: La Giraffa, circa 1973. 
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La Giraffa, 4.37, November. 
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La Giraffa, n. 47, February 1973. 


La Giraffa, n. 10, May 1972 
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Did you know that some of the most famous and celebrated paintings are not the 


versions that the artists originally planned to create? Botticelli, Leonardo Da Vinci 


Giorgione and Michelangelo, among others, had to come to terms with narrow- 
minded and intolerant clients and audiences — they therefore had to rethink and 
most importantly censor their works. Fortunately Carcupino has come to our aid 
and, due to his meticulous and painstaking research, we can now admire these 
images in a way that unveils the true history of art. Jokes aside, this feature, produced 
for La Giraffa, seamlessly mixes art history erotism and humour and is a testament 


to Carcupino’s skill and versatility 
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Right: La Giraffa, n. 15, June 1972, 6 
on James Abbott McNeill Whistler 
portrait Arrangement in Grey and 8 
No.1, best known as ‘Whistler's Mg 
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Right: La Giraffa, n. 3, March 
1972, based on Raphael's 


early fifteenth-century Tre 
Grazie (Three Graces), his 
first depiction of the nude 


female form in both front 


and back view, 
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gnardo Da Vinci's enigmatic portrait 


itonda, better known as the ‘Mona 
Delieved to have been painted 
1503 and 1504 
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Right: La Giraffa, n. 10, May 
1972, based on Divisionism 


master Giovanni Segantini’s 
1889 painting Le due madri 
(The Two Mothers) 


130 LA GIRAFFA 


Left: La Giraffa, n.5, April 
1972, based on Jean-Honoré 


Fragonard’s Rococo 1767 
masterpiece Les Hasards 
heureux de l'escarpolette 
(The Happy Accidents of 
the Swing) also know as 
‘The Swing’ 
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Right: La Giraffa, n. 12, May 1972, based on 
visita (The Visit), a 1868 work by Silvestro Le 
leading artist of the Macchiaioli movement. 


Left: La Giraffa, n. 6, April 1972, based on Mil 
Orange's Napoleonic-era inspired painting if 
Paise (The Break) also known as ‘The Pinch) 
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Left: La Giraffa, n. if 
1972, based on thet 


painting Amor Sad 
Profano (Sacred and 
Love) by Renaissaf 
master Tiziano Veg 
known as Titian 
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Above: La Giraffa, n. 11, May 1972, based on 
La tempesta (The Storm) by Giorgione, who — 


together with Titian — co-founded the Venetian 


school of Italian Renaissance painting 
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Left: La Giraffa, n. 4, Api 
1972, based Amore e Psidh 


(Psyche Revived by Cup 


Kiss) a sculpture by Ital 
artist Antonio Canova cf 
between 1787 and 1793 

regarded as a masterpie 


of Neoclassicism. 


Above: La Giraffa, n. 7, 
April 1972, based on a 
1632 painting titled De 
anatomische les van Dr. 


Nicolaes Tulp (The Anatomy 
Lesson of Dr. Nicolaes 
Tulp), an early masterpiece 
by renowned Dutch painter 
Rembrandt Harmenszoon 
van Rijn, better known as 
Rembrandt. 
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Left: La Giraffa, n. 2, March 
1972, based on a 1859 
painting by Francesco Hayez 
titled I! bacio (The Kiss) It 
is one of the best examples 
of Italian Romanticism and 
considered a symbol of 
Italy's nineteenth-century 


unification struggles. 


OW: La Giraffa, n. 9, May 
H based on Michelangelo's 
Mempera on canvas 
ing Leda e il cigno (Leda 
ithe Swan), which was 
Bed by the Greek myth 
th same name. 
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ALES OF SEX AND HORROR 


pairing of sex and horror was the trump card of Italy's adult comics in the sixties 
iiseventies. Under the banner of Edifumetto, Renzo Barbieri published some of 
most notable titles. Their success was due, in large part, to the covers painted 


classically trained arti as Alessandro Biffignandi, Emanuele Taglietti and 


Bmando Carcupino. Working for Barbieri, Carcupino painted his women in dark 
ii gloomy tones on the covers of such comics as Vampirissimo (Super Vampire), 
Scheletro (The Skeleton), Mezzanotte (Midnight) and the very successful Zora la 


Bnpira (Zora the Vampire), whose run lasted for more than ten years 


Far left: 1! Vampiro, n. 8, La strage del 
vampiro (The Vampire's Carnage), 


May 1974. 


Below left: Zora la vampira, n.1 Carne 
umana, (Human Flesh) January 1974. 


Above: Zora la vampira, n. 5, She, 
regina dell'abisso, (She, Queen of 
the Abyss), March 1974. 
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pve: Lo Scheletro, n. 13, Il campanaro nero Above: Lo Scheletro, n. 3, abominevole King Kong 
Dark Bell Ringer) July 1974. (The Abominable King Kong) March 1975. 


Vampirissimo, n. 2, Il principe delle tenebre 
i@ Prince of Darkness), February 1974. 
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Left: Vamp 
Dimensione m 


Dimensio: 


Right: Vampir 


by Fright), August 197 
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; 
Left: Vampirissimo, n 10 
Tarantula (Tarantula) 
October 1975, 


Right: Vampirissimo, 


n. 11, Un abisso di terror 
(An Abyss of Terror), 
November 1975. 


ra 
9 
« 
= 
ce) 
= 
rs} 
2 
= 
Fed 
iS 
a 
we 
fo} 
a 
pH 
& 
2 


‘Storle di mostri @ di vampiri 


Far left: Fumettoroscopo, 
n. 6, Quando le stelle uccidono 
(When Stars Kill), June 1973 


Left: Sanguinari, n. 9, II flamenco 


dannato (Damned Flamenco), 
July 1975. 
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Far left: Lo Scheletro, n. 7, 
|| demone innamorato, 
(Demon in Love), April 1974. 


Left: | Notturni, n. 6, 
Regolamento di conti, 
(The Showdown), June 1973. 
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il Vampir 


10 UN NEVE NERA 


Left: |! Vampiro, n. 5 
La neve nera (The BI 
Snow), March 1974 


Right: | Notturni, n 
Pietro il fornicatore 
(Peter the Fornicato 
September 1973 
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lo Schelefre 


presenta: UURLO 


Left: Lo Scheletro, n., 10, 
Lurlo (The Scream) 
October 1975. 


Right: / Notturni, n, 9 
Mercanti di morti (Death 


Dealers) Septembe! 
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Left: !/ Vampiro, n. 1) 
Dracula risorgi (Dracula Ris 
Again), November 1975, 


Right: Tabu, n. 23, Per favorgl 
non mordermi le chiappe 
(Please Don't Bite my Ass 
Cheeks), October 1975 


One genre Edifumetto excelled in was that of the ‘sexy’ fairy tale — erotic and 
humorous parodies of children’s classics, such as Cinderella, Little Red Riding Hood 
and Snow White and the Seven Dwarfs. In this genre, Carcupino painted covers for 
such titles as Fiabe Proibite (Forbidden Fairy Tales), Sexy Favole Doppie (Sexy Double 
Fables), and Fiabe Colorate (Fairy Tales in Colour). Carcupino’s customary scantily 
lad heroines are depicted frolicking with elves, ogres, dragons, wizards and a plethora 


of other fairy tale characters. What's not to like? 
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Far left: Fiabe colorate, n. 8, 
Tiritera (Rigmarole) August 1975. 


Left: Fiabe proibite, n.11 Le tre arance 
(The Three Oranges), September 1975. 
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Far left: Sexy favole doppie, / 
n. 27, Lunetta fanciulla q 

di neve (Lunetta Snow 

Maiden), January 1976. 


Left: Sexy favole, n. 49, 
I coniglio bianco (The White 
Rabbi), September 1975. 
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Far left: Fiabe colorate, n. 7 
La vergine allegra (The Merry 
Virgin) July 1975. 


Left: Sexy favole doppie, n. 26, 
La veste dell'lmperatore 

(The Emperor's Clothes) 
December 1975. 
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Above: Sexy favole, n. 56, Nel regno degli specchi 
(In the Land of Mirrors), April 1976. 


Left: Fiabe proibite, n.10, La maialetta innamorata 
(A Young Sow in Love), August 1975. 


Above: Sexy favole, n. 51, La grande Imena 
(Big Hymena), November 1975. 
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Left: Sexy favole doppie, 
n, 28, Llanello fatato 
(The Magic Ring) 
February 1976 


Right: Sexy favole doppie, 
n. 29, Robin Cul (Robin 
Ass), March 1976. 
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Left: Fiabe proibite, n. 13, 
Per un ciuffo di vergine 
(For a Virgin's Wisp), 
November 1975. 


Right: Fiabe proibite, n.12, 
Parsifallo (Persiphallus), 
October 1975. 
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Left: Sexy favole doppie, 
n. 32, Lodissea di Carlo 
Torello (The Odyssey of 
Carlo Torello), June 1976. 


Right: Sexy favole, 

n. 50, | sette cigni d’oro 
(Seven Golden Swans), 
October 1975. 
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BRANCAMONTONE 


‘Gay 
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Far left: Sexy favole doppie, 
n. 23, La maledizione della 
Bernarda (Bernarda's 
Curse), September 1975. 


Left: Sexy favole doppie, 
n. 25, Brancamontone 
(The Ragtag Army), 
November 1975. 


X-RATED FAIRY TALES « 173 


Right: La settimana umoristica, n. 26, 


Quello che le donne sognano (What 
Women Dream About), September 1954 


Page 176: La Giraffa, n. 65, Serpentello 
d'oro (The Golden Snake), July 1973 
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